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∫â“π§◊Õª√“°“√¥à“π·√°¢Õß°“√Õ¬ŸàÕ“»—¬
·¡â®–¡’§«“¡¬—Ë«¬«π„®„Àâ ∂“ªπ‘°‰¥â‰¡à‡∑à“°—∫
æ‘æ‘∏¿—≥±å À√◊Õß“π ∂“ªíμ¬°√√¡™‘Èπ
„À≠àÊ ·μà°Á‡√’¬°‰¥â«à“ ù∫â“πû π’Ë·À≈–§◊Õ
Õ“§“√∑’Ëª√“∫‡´’¬π¡“π—°μàÕπ—° ‡π◊ËÕß®“°
øíß°å™—Ëπ¢Õß∫â“π¡’§«“¡‡™◊ËÕ¡‚¬ß°—∫ºŸâÕ¬Ÿà
Õ“»—¬Õ¬à“ß„°≈â™‘¥ ™π‘¥∑’Ë«à“ ∂“ªπ‘°®–μâÕß
ÕÕ°·∫∫∑ÿ°Ê √“¬≈–‡Õ’¬¥ ®π‰Õ‡¥’¬∑’Ë®–
 √â“ß ‘Ëß∑’Ë·μ°μà“ß‰ª®“°‡¥‘¡∂Ÿ°®”°—¥Õ¬Ÿà„π
°√Õ∫ ®π·π«§«“¡§‘¥∂Ÿ°¢’¥‡ âπÕ¬Ÿà¿“¬„μâ
«— ¥ÿÕÿª°√≥å ∑”„Àâ¢“¥™’«‘μ™’«“‰ª Best
Living House ®÷ßÕ¬“°®–ª≈ÿ°‰Õ‡¥’¬„π
°“√ÕÕ°·∫∫∫â“π∑’Ë‡μÁ¡‰ª¥â«¬§Õπ‡ Á́ªμå„π
øíß°å™—ËπÕ—π°≈¡°≈◊π°—∫‚§√ß°“√ House
of Convexities ®“° ∂“ªπ‘°™“« ‡ªπ
Antonino Cardillo ∑’Ë‡§¬Ω“°º≈ß“π°—∫
‡√“¡“·≈â«„π©∫—∫°àÕπÊ Antonino Cardillo: Architect
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§«“¡ß¥ß“¡®“°°“√ √â“ß √√§åß“π»‘≈ªáπ—Èπ¡’

À≈“¬«‘∏’°“√∑’Ë®–À“®ÿ¥√—∫√Ÿâ√à«¡°—π ‰¡à«à“®–‡ªìπ¥πμ√’

·≈–‡π◊ÈÕ√âÕß, ‡ ◊ÈÕºâ“·≈–∫∑≈–§√ ‰Õ‡¥’¬‡À≈à“π—Èπ°Á

‡À¡◊Õπ°—∫∫â“πÀ≈—ß∑’Ë Cardillo ÕÕ°·∫∫„π Barcelona

∫π§Õπ‡ Á́ªμå∑’Ë‡ªìπ°“√®—∫§Ÿà°—π√–À«à“ß ∂“ªíμ¬°√√¡

·≈–°“√‡μâπ√” ‰Õ‡¥’¬π’È¥Ÿ‡ªìππ“¡∏√√¡®π‡°‘π∑’Ë®–

®—∫μâÕß‰¥â¥â«¬μ“‡ª≈à“ À“°ª√“»®“°°“√‡ªî¥‡º¬®“°

μ—« ∂“ªπ‘°‡Õß ‡√“°Á§ß¬“°∑’Ë®–∑”§«“¡‡¢â“„®‰¥â

Õ¬à“ß∂àÕß·∑â ·μàπ—Ëπ°Á‡ªìπ ‘Ëß ”§—≠∑’Ë ∂“ªπ‘°∑ÿ°§π

®”‡ªìπμâÕß¡’ ‡π◊ËÕß®“°°“√¡’√“°∞“π∑“ß‰Õ‡¥’¬∑’Ë

·¢Áß·√ß¬àÕ¡ àßº≈„Àâß“π¥’‰´πå¡’∑’Ë¡“-∑’Ë‰ª ‡ ¡◊Õπ¡’

®ÿ¥À¡“¬„π°“√‡¥‘π∑“ßπ—Ëπ‡Õß

House of Convexities ®–¡’°“√‡≈àπ√–¥—∫ Õß

™—Èπ ‡ªìπ°“√ÕÕ°·∫∫æ√âÕ¡Ê °—∫°“√π”«—≤π∏√√¡

∑âÕß∂‘Ëπ¢Õß™“« ‡ªπ¡“‡ªìπ à«π ”§—≠ ´÷Ëß°Á§◊Õ°“√

‡μâπ√–∫”ø≈“¡‘ß‚° (Flamenco) π—Ëπ‡Õß∑’Ë‡ªìπ·√ß

∫—π¥“≈„®„Àâ ‚¥¬ Cardillo „™â‡ âπ “¬‚§âß¡π  àßº≈

„ÀâÕ“§“√· ¥ßÕÕ°∂÷ß§«“¡‡§≈◊ËÕπ∑’Ë æ√‘È«‰À« ∂â“„ à

®—ßÀ«–ø≈“¡‘ß‚°≈ß‰ªÕ“®®–‡§≈◊ËÕπ∑’Ë‰ª‡≈¬°Á«à“‰¥â

‚¥¬‡ âπ “¬‡À≈à“π—Èπ®–¡’°“√‡≈àπ°—∫∑—»π’¬¿“æ¢Õß

Õ“§“√ ∫«°°—∫· ß ’∑’Ë‡≈Á¥≈Õ¥‡¢â“¡“ √â“ß„Àâ‡°‘¥

®—ßÀ«–®–‚§π‡§≈◊ËÕπ‰À«·∫∫‰¡àÀ¬ÿ¥À¬àÕπ

Cardillo æŸ¥∂÷ß§Õπ‡´Áªμåπ’È ‚¥¬‡ª√’¬∫‡ª√¬∂÷ß

 ∂“ªíμ¬°√√¡·≈–¥πμ√’ ‡¢“¡ÕßÀ“·¢π¢“¢Õßß“π

 ∂“ªíμ¬°√√¡„π‡™‘ß§Õπ‡´Áªμå∑’Ë®–π”¡“ √â“ß®—ßÀ«–

§«“¡‡§≈◊ËÕπ‰À«¢Õß∫â“πÀ≈—ßπ’È ‡æ√“– ∂“ªíμ¬°√√¡

®–À¬ÿ¥π‘Ëß‡©æ“–„π¿“æ∂à“¬ ·μà„π™’«‘μ®√‘ß ¿“æ

·«¥≈âÕ¡¢Õßß“π ∂“ªíμ¬°√√¡μà“ß‡§≈◊ËÕπ‰À«‰ª

·∫∫‰¡à¡’«—πÀ¬ÿ¥À¬àÕπ ∑à“¡°≈“ß≈“π‚≈àß·∫∫

‡¡¥‘‡μÕ√å‡√‡π’¬πÕ—π·¢Áß°√–¥â“ß √Õ¬¢√ÿ¢√–¢ÕßÀ‘π

°”·æß, ≈”· ß∑’Ë‡Õ’¬ß≈Ÿà≈ß¡“®“°‡∫◊ÈÕß∫π∑’Ë®–®“√÷°

√àÕß√Õ¬„π·∫∫∑’Ë‡√“‰¡à “¡“√∂À¬—Ëß√Ÿâ ‰¥â  ‘Ëß‡À≈à“π’È

‡°‘¥¢÷Èπ´È”·≈â«´È”Õ’° ®π„πªïÀπ÷ËßÊ °Á®–¡’‡√◊ËÕß√“«

√âÕ¬·ª¥ª√–°“√∫—π¥“≈„®ºŸâÕ¬ŸàÕ“»—¬

ºπ—ß‚§âß≈âÕ‰ª°—∫· ß „π¢≥–∑’Ë≈”· ß«à“¬‡«’¬π

‰ª∫πºπ—ß μàÕ‡π◊ËÕß‡ªìπ°“√‡§≈◊ËÕπ‰À«„π™—Ë«¢≥–¢Õß

 ∂“π∑’Ëπ—ÈπÊ ∑”„Àâ —¡º— μ—¥¢“¥ÕÕ°®“°°—π®π‡ÀÁπ‰¥â

™—¥‡®π«à“Õ–‰√§◊Õ§«“¡¡◊¥·≈–§«“¡ «à“ß ‚¥¬°“√

‡§≈◊ËÕπ‰À«‡À≈à“π’È°Á®–¥”‡π‘π‡√◊ËÕ¬‰ª·∫∫‰¡à¡’®ÿ¥®∫ ‡™àπ

‡¥’¬«°—∫»“ μ√å·Ààß√–∫”ø≈“¡‘ß‚° √à“ß°“¬¢Õß

π—°‡μâπ‡ª√’¬∫‰¥â°—∫¢Õß‡À≈«∑’ËÀ≈Õ¡√«¡‡¢â“°—∫ ‡ª´

·≈–‡§≈◊ËÕπ‰À«ºà“π¢âÕμàÕ‚¥¬‰¡à ‡À≈◊Õ™àÕß«à“ß

À√◊ÕÕ∏‘∫“¬°“√‡§≈◊ËÕπ‰À«∑’Ë‡ªìπ‰ª‰¥âμ—Èß¡“°¡“¬

¿“¬„πμ—«¡—π‡Õß

®“°§Õπ‡ Á́ªμå∑’ËÕ∏‘∫“¬„π‡™‘ßπ“¡∏√√¡®π¬“°∑’Ë

®–‡¢â“„®‰¥âÀ“°‰¡à‡ÀÁπ√Ÿª·∫∫¢Õß ∂“ªíμ¬°√√¡„π

¿“æ ÿ¥∑â“¬ Cardillo · ¥ß„Àâ‡√“‡ÀÁπº≈ ”‡√Á®¢Õß

∫â“πÀ≈—ßπ’Èºà“π ‘Ëß∑’Ë‡¢“æ√√≥π“Õ¬à“ß°≈¡°≈◊π ¿“¬

„μâ‡ âπ “¬∑’Ë‡°‘¥®“°§«“¡‚§âß¡π‡ªìπÀ≈—°  àßº≈„Àâ

Õ“§“√¢Õß‡¢“‰¡à ‰¥âÀ¬ÿ¥π‘ËßÕ¬Ÿà°—∫∑’Ë „π¢≥–∑’Ë· ß

°”≈—ß‡§≈◊ËÕπ∑’Ë  ∂“ªíμ¬°√√¡¢Õß‡¢“°Á°”≈—ß· ¥ßμ—«

ÕÕ°¡“Õ¬à “ ß·μ°μà “ ß π—Ë π ∑” „ Àâ ¥Ÿ ‡ À ¡◊ Õ π «à “

 ∂“ªíμ¬°√√¡°”≈—ß‡§≈◊ËÕπ‰À« À√◊Õ‡μâπ√”‰ª°—∫

 ‡ª´¿“¬„π∑’Ë‡ªî¥„Àâ· ß∑”ß“πÕ¬à“ß‡μÁ¡∑’Ë ¥â«¬°“√

μ°·μàß∑’Ë‰¡à¡’°“√ª√–¥—∫¡“°π—° „π‚∑π ’ÕàÕπÊ ‡æ◊ËÕ

°“√„™â‡ªìπ©“°À≈—ß¢Õß· ß ’∑’Ë‡§≈◊ËÕπ∑’Ë‰ª∑ÿ°¢≥–

·√ß∫—π¥“≈„®‡ªìπ ‘Ëß ”§—≠„π°“√„Àâ°”‡π‘¥™‘Èπ

ß“π∑’Ë¡’‡√◊ËÕß√“« ·≈–‡√◊ËÕß√“«¢Õß∫â“πÀ≈—ßπ’È ‰¡à„™à·§à

‡π◊ÈÕÀ“∑“ß¥â“π ∂“ªíμ¬°√√¡‡∑à“π—Èπ §ÿ≥Õ“®®–¡Õß

«à“°“√æ√√≥π“®πøÿÑß‡øÑÕÕ“®®–‰¡à™à«¬Õ–‰√‡≈¬„π

°“√∑”§«“¡‡¢â“„®ß“π ∂“ªíμ¬°√√¡ ‡π◊ËÕß®“°‡¡◊ËÕ

‡ÀÁπº≈≈—æ∏å ÿ¥∑â“¬·≈â«‡√“°Á‰¡àμâÕß°“√§”Õ∏‘∫“¬∑’Ë¬◊¥

¬“« ‡π◊ËÕß®“°ß“π ∂“ªíμ¬°√√¡À“„™à∫∑°«’‰¡à ·μà∂÷ß

°√–π—Èπ  ∂“ªπ‘°°Á®”‡ªìπμâÕßÕ∏‘∫“¬§«“¡À¡“¬∑’Ë

·ΩßÕ¬Ÿà Õ¬à“ßπâÕ¬∑’Ë ÿ¥°Á°—∫μ—«‡¢“‡Õß
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 Spanish design takes influence
 from dance

The beauty of creative arts is that they can
converge in many ways, music and lyrics,
costume and theatre and, as illustrated by
Antonino Cardilloûs House of Convexities in
Barcelona, architecture and dance.  House of
Convexities is a two level home designed with

Spanish traditional dance at its heart. Flamenco
inspires the lines of the building playing with
perspective and light throughout the userûs
transition. Here Cardillo describes his concept
of Flamenco y arquitectura:

çIf architecture is music in stone can its ùlimbsû
dance? Architecture only remains still in pictures.
In real life its natural state is one of transition.
Both man and light move within it.

çInside a house among coarse Mediterranean
glades and corrugated stone walls, a slanting
light, pierced by innumerable narrow repeated
blades, inscribes and describes the walls with
its impermanent, mutable hand. How many
possible stories will this light tell over the course
of a year?

çA curved wall jokes with the light. The light
bathes the wall, but reaches the moment and
the place in which, going beyond the curve, it
takes a tangent, deciding what will be lit and
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what will be dark. And this movement suggests
the indefinite, mutability, shading, ineffability.  Thus
architecture becomes light interpreted through
the ùlimbsû of the architecture. Like shadows of
flesh on flesh, whose forms are both definite
and defining.

çHere, as in a Flamenco dance, the body
breaks up, invading the space moving through its
potential articulations without, however, defining
the void, or, interpreting the many possibilities of
moving within it: fleshy and sensual, but equally
incisive and precise. Secret but luminous. Closed
but open to a multitude of possibilities. A body
inside another body. Compressed, suspended and
continuous in its curvilinear trajectory.

çAnd yet, as in a Flamenco dance, the
development of movement, its indefinable ardour,
is made real by the successive instant. That
solemn, still instant that seems to challenge
eternity.Thus, smooth, tall and still, a wall
opposes silence. And such stillness paradoxically
supports the preceding movement, giving sense
to its being.é

www.antoninocardil lo.com
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