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House Dualistic Space in Erice, Trapani
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A pre-existing reinforced structure on three
levels, arranged on a narrow plot in the hills,
is the pretext for this next architectonic text.
Stripped of walls and ceilings, the reinforced
cement grille looks like an abstract geogra-
phy, an irrational place on and with which to
rewrite space. Here we experiment with a dual
and contradictory situation, bringing together
primary volumes with fluid objects, in order to
construct an organism from the juxtaposition
of different but continuous and interconnected
spatial places, as in a narration. In this new
configuration, from the road, the house looks
like a tower mounted on a steep inclined
grassy mantle, resulting from an excavation
to uncover the outer walls. The building thus
acquires a considerable vertical dimension,
integrating a unique and extended parietal
floor running from the ground to the attic.
Its compactness is compromised by a rash
of holes and constructed pieces of random
dimensions, misalignments, projections and
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recesses, which destructure the facia, throw-
ing into question the conventional alignment
of floors. At the back of the plot, a wall with
distinctive internal content is set against the
tower, forming a backdrop. In the middle, be-
tween these two “entities”, in a space of vary-
ing height, there are the horizontal and vertical
paths of the dwelling. A small glass structure
of eliptical design, fixed under the tower,
leads into the internal space. The first square
room, blurred at the edges by the relationship
woven by the apertures with the countryside,
serves the functions of living and multimedia.
Carrying on the path there is an unexpected
change: the ceiling stops in a curve freeing up
the space to the height of the three floors, the
hallmark of the building. The vertical space
thus represents the double negative of the
tower on the road, but its cutting, prismatic
character is suddenly contradicted by the
rapid and coordinated succession of flexible
lines, which create the shapes of a semi-

eliptical ceiling designed for dining and spiral
stairs up to the bedroom. Below, the floor is
interrupted by a gap through which stairs give
access to the floor above. Two opposing glass
devices connect, aesthetically and physi-
cally, the inside to the outside: to the south a
brise-soleil extends for eight metres in height,
linking the three levels with its horizontal scan-
sion; to the north a bright glass apse allows
access to the terrace, condensing the dining
area ceiling in elevation. Its walls are made
up of a scansion of metal pillars and plates of
glass orientated along the semi-eliptical pe-
rimeter. To the rear, the progressive reduction
in height of these elements, which determines
the hanging of the ceiling, adds to making the
curvilinear perimeter more visually expressive,
thus granting a sensation of spatial dilation.
In plan, furthermore, the rotation of the elipti-
cal line compared to the rest of the building
gives a bifocal perspective, accentuating the
spatial independence of the dining area in
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contraposition to the vertical space adjoin-
ing the brise-soleil wall. From dawn to dusk
the opposing glass surfaces allow the sun
and the heavens to continually reinterpret the
architectonic discourse, mutating its plastic-
ity and perceptions. At the edge of the plot to
the rear, the kitchen with pantry, the toilet and
the studio complete the public contents of the
dwelling. Linked by means of a corridor next
to the dining area, but spatially defined by a
predominating parallelepiped, even in their
functional specificity these parts are conceived
as topic places in the architectonic narration.
Apart from the bathroom and pantry, access
to each is through large panels which slide out
of view, unifying the whole spatial organism
of the building. Like a part of a medieval city,
therefore, the functional parts and thus spaces
are linked together as in a system of “piazze”.
We enter the bedroom on the second level by
means of a spiral staircase next to the dining
area. Above, a system of accesses links the
main bedroom, the two children’s bedrooms
and the access to the terrace. Set inside the
cavity through the three floors, the sculpted
wooden parapets seem almost to float, then
slide down in the spiral of the stairs. Inside
the bedrooms, each having en suite bathroom
facilities, the space is self-contained giving
the user maximum privacy. The main bed-
room also includes a WC, a shower room and
jacuzzi under the ribbon window looking out
on Monte Erice.
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Location: Erice, Trapani, Italy

Architectural Design: Antonino Cardillo

Architectural Progect Team: antonino Cardillo,

Pietro Maltese

Desing Type: Restructured Building
Surfaces: Total 450 m?, Floor 150 m”
Cost: € 350.000
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Cities are constructed from progressive strati-
fications. The urban texture is like the outline
of a document, a calligraphy designed by a
multiplicity of lives lived which, engraving the
physical space, modify it in time.

By its nature the city is a temporal phenom-
enon and architectural design should not ig-
nore this, its characteristic feature. The design
should relate not only to the physical space
but also to that slow sediment of signs that

creates its temporal “space”.
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The road network is one of the primordial ele-
ments in the construction of the landscape.

Roads are landmarks for excellence that alter-
nate the “natural” environment and, crossing
it, revolutionise its continuity. From ancient
times, these long-lived strips that cut into two
woods, fields, hills, mountains and villages,
tell of the relationships between men. A visible
and conceptual sign, the road identifies itself
in the journey and the journey in the road;

both are constructed by and upon a sequence

of “things” encountered along the way. The
road and the journey can therefore be assimi-
lated into a system of accidental or predictable
happenings.

In 1747, in Paris, the institution of the Ecole
nationale des ponts et chaussées decreed
that the road network was a technical entity,
pertaining to engineering. But the trajectory
of a path is not just a physical — mathematical
problem, it can also be a formative metaphor.
After all the “Odysseys” of Homer and of Ku-
brick tell us how the journey is learning, a way
of growing.

From these brief considerations we can de-
duce that a road is not a simple connection
between two points but, if relevant, should be
built upon a series of interrelated events. Its
passing, albeit brief, has strong analogies with
listening to music; each section reverberates
with the next and in turn the whole system
with the surrounding environment.

Thus, the pretext of joining two roads from dif-
ferent districts overhead, divided by a surface
railway line, becomes an architectural theme:
“connections”, therefore, like architectural
spaces.

In the design presented here two aerial mono-
directional lanes cross the space above the
Trapani — Marsala railway, almost touching in
some places and dissolving in fluid connec-
tions with the pre-existing roads in the terminal

ascent and descent ramps. At the halfway point, in the

section of maximum reciprocal tangency, 75 metres of
dual carriageway are suspended on the tightropes of a
large parabolic arch painted white, 22 metres tall and
with triangular section uprights.

At the edges of the carriageways, acoustic barriers
without gaps, with street-lighting equipment built in on
the internal side, enhance the plastic development of
the roadways. Their white stream, suspended on the
carriageways in reinforced concrete with a bare intra-
dos and without visible structural elements, gives body
and substance to the sign in the space.

With the aim of constructing a new sociality around the
new road complex, the peaks of the western entrance
ramps feature functional content. Thus, a massive
base in crude concrete condenses a restaurant and a
permanent exhibition space with surrounding parterres.
From the mass as a whole spatial quantities are pro-
gressively removed, with the aim of configuring a plas-
tic and expressionistic vision, counterpointed above by
the bright and dynamic “cornice” of the acoustic bar-
rier.

Aiming to create a positive synergy between public
and private, the urban development avoids the poten-
tial conflict of economic interests between public and
private. This is achieved by recuperating the cubage
lost by the previous owners of the expropriated land,
through the construction of a slim cylindrical tower in
a position adjacent to the east entrance ramps. Thus
the tower becomes the pretext to construct a polarity,
a true visual hinge as a backdrop to the carriageway
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Type: Super-elevated road system

Place: Trapani, Italy

Design Time: November - December 2002

Architectural Design: Antonino Cardillo

Architectural Project Team: Antonino Cardillo,
Pietro Maltese,
Ignazio Colomba

Model and Rendering: Antonino Cardillo

Contents: two driveways, office tower, restau-

rant, parks

Urban Surface: 20.000 m*

Road Length: 350 m + 390 m

Structural Arc Height: 22 m

Bend Road Span: 75 m

Office Tower Storeys: 13

State: Design

going west — east.

In such a way, the new construction stratifies the pre-existing reality, resolving

the functional need for urban connection, but above all proposing in the pathway

—in its forms and especially through the grand profile of the parabolic arch — a

new reading and a contemporary identity at the entry point into the city of Tra-

pani.
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