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Near a rocky slope behind a thick blanket
of pines lives a house in the shape of
a tower. It’'s not round but its geometric
set-up dilates toward east and west to
welcome in the low, warm extended light
of the sun at dawn and dusk.

A double wall made from progressive
monolithic castings of lightweight
concrete develops the perimeter of an
ellipse, supporting, above it, a stretched
out slanting cover. In the internal
space between the two walls an ample
interspace comprises the accessory
area (stairs to the bedroom, bathroom,
boiler, storerooms, cupboard) serving the
occupants of the house and contributing
to stabilising the temperature of the large
central hall.

Inside, the original compositional set-
up is reinterpreted by means of a cross-
sectional system, rotated in plan relative
to the largest axes of the ellipse. It co-
ordinates several stereo metric spaces
including the guest bedroom on the
ground floor and the open plan bedroom
on the first floor.

All around, deep excavations in the
outside wall suggest unexpected fleeting
routes towards the rocks and the wood
on the outside breaking up the sky
into a multitude of quadrants. Over the
course of days, nights and seasons the
thick reveals of the windows register
the changing colours of the celestial
hemisphere. Thus the light of the sky
makes a mutable architecture articulating
the passing of time, so the light colours
the space and changes with itself. In
supporting these changes, the fabric
remains in its original essence: colourless
or tending to grey.
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Data: March 2007

Surface: 220 m?

Height: 6.3 m
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Landscape Architect




JLERREE (Z) —ikEE

Through Geometric (II)—Vaulted House
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the background a door leads to the pantry
and two short windows mark the corners of
the room leading towards the terrace outside.
On the opposite side of the hall, to the north,
the windows shrink towards the corners,
becoming vertical. From floor to ceiling, the

openings pick up the fleeting oblique light
of the sun at dawn and at sunset in summer
which, penetrating the room diagonally, colour
the space with new meanings.

Finally, moving between the large hall and
the tower of the rest room, an azure light,
concealing its origins, slips from above
along the wooden and cemented walls of
the walkways and the stairs accessing the

tower, forming an iridescent stage, a picture in
FERSNET perspective in mutation.
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The three zones of working, living and resting are represented in sequence along MBHNEE M =4 ]E
an axis by juxtaposed edifices whose shape remains recognisable from without: a
trapezoidal polyhedron, an ample rectangular hall and a tower articulated on two
levels. On the inside, openings and pathways weave a possible dialogue between
each cavity.

Silences are not all alike. The silence of a large nave is different from that of a room.
And the outdoor sounds of the countryside perceived through a great silence can be
yet more diverse. So, in a long central hall, modulated in plan on three squares six
metres wide the heart of the design is formed. The flooring in travertine and a covering
of Venetian stucco spread on the ample side developed lengthways, create, via a
chromatic homogeneity, a continuous ribbon which, enveloping the observer, offers a
sort of blank page on which to write his or her own experience. At the same time, the
light, coming from the long sides of the room, has the possibility to interpret the space.
On the south side the position of the windows welcomes in the winter sun and, through
a thick wide cement “lunetta”, screens the sun in summer.

Below, in the centre, a block of travertine is excavated from a low cavity. Inside it a
parallelepiped functions as a work surface for the kitchen, occupying the centre; in
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