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Since 2004, Antonino Cardillo has had an architectural practice based in Rome working in the fields of
architecture, interior design, urban design and landscape architecture. He has written for the UK
Blueprint magazine and has contributed several articles to the Alitalia airline magazine. He has worked
with the laboratory of interior design directed by Cesare Casati, professor at the Rome Faculty of
Architecture ùValle Giulia.û Its works have been selected for the International Exhibition Dialog 08 in
St Petersburg. Most of his designs are published in several international magazines.

§ß§ÿâπÀŸ§ÿâπμ“™◊ËÕ¢Õß ∂“ªπ‘°Àπÿà¡®“°·¥π¡—°°–‚√π’π“¡
Antonino Cardillo „π©∫—∫°àÕπÀπâ“°—π¡“∫â“ß·≈â« °—∫º≈ß“π
House of Convexities ·≈– Ellipse 1501 House ©∫—∫π’È
B-1 ‰¥âƒ°…åæŸ¥§ÿ¬°—∫‡¢“·∫∫μ—«‡ªìπÊ æ√âÕ¡°—∫À¬‘∫º≈ß“π
„À¡àÊ ¢Õß‡¢“¡“„Àâ¬≈°—π‡æ‘Ë¡‡μ‘¡... Cardillo ‡√‘Ë¡Ωñ°ª√◊Õ
«‘∑¬“¬ÿ∑∏å°—∫»“ μ√“®“√¬å Lolanda Lima ∑’Ë University of
Palermo π“π 5 ªï §«∫§Ÿà°—∫‡¢’¬π∫∑§«“¡¥â“πª√–«—μ‘»“ μ√å
 ∂“ªíμ¬å≈ß„π ‘Ëßæ‘¡æå∑“ß«‘™“°“√∑’ËÕ“®“√¬å¢Õß‡¢“‡ªìπºŸâ¥Ÿ·≈‰«â
Õ¬à“ßÀ≈“°À≈“¬ μ—Èß·μàªï 2004 Cardillo  ªí°À≈—°Õ¬Ÿà„π‚√¡
ºà“πß“π¡“·≈â«∑—ÈßÕÕ°·∫∫ ∂“ªíμ¬°√√¡ ÕÕ°·∫∫μ°·μàß
¿“¬„π ÕÕ°·∫∫™ÿ¡™π‡¡◊Õß ·≈–¿Ÿ¡‘ ∂“ªíμ¬°√√¡ ¢≥–‡¥’¬«°—π
‡¢“‰¥â√à«¡ß“π°—∫ Laboratory of Interior Design ∑’Ë∫√‘À“√
ß“π‚¥¬»“ μ√“®“√¬å®“°§≥– ∂“ªíμ¬°√√¡·Ààß¡À“«‘∑¬“≈—¬
°√ÿß‚√¡ πÕ°®“°π’È Cardillo ¬—ß‡ªìππ—°‡¢’¬πª√–®”„Àâ°—∫
π‘μ¬ “√ UK Blueprint ·≈–¡’∫∑§«“¡À≈“¬™‘Èπ‰ª≈ß„ππ‘μ¬ “√
¢Õß “¬°“√∫‘π Alitalia º≈ß“πÕÕ°·∫∫ à«π„À≠à¢Õß
Cardillo ‰¥â√—∫°“√μ’æ‘¡æå„π«“√ “√μà“ßª√–‡∑»À≈“¬©∫—∫
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ß“πÕÕ°·∫∫ ∂“ªíμ¬°√√¡¢Õß§ÿ≥‡ªìπ™π‘¥„¥
À√◊Õ “¢“‰Àπ?

™à«ß‡√’¬π∑’Ë¡À“«‘∑¬“≈—¬ º¡μ°À≈ÿ¡√—° ∂“ªíμ¬-
°√√¡¢Õß Frank Lloyd Wright ‡√’¬°«à“§≈—Ëßß“π¢Õß
‡¢“¡“°Ê ‡≈¬≈– μÕππ’Èº¡·∑∫®–≈◊¡·π«∑“ßπ—Ëπ‰ª
·≈â« ·μàº¡¬—ß§ßÀ≈ß‰À≈ß“πÕÕ°·∫∫∑’Ëæ—°Õ“»—¬
‡æ√“–º¡¡Õß«à“°“√¥’‰´πå∫â“π‡ªìπ‡§√◊ËÕß™’È«—¥Ωï¡◊Õ
¢Õß ∂“ªπ‘° ¬°μ—«Õ¬à“ß‡™àπº¡‡™◊ËÕ«à“ß“π∑’Ë‡®ãßÊ ¢Õß
Frank Gehry §◊Õß“π∑’Ë‡¢“ÕÕ°·∫∫∫â“π„π Los An-
geles „π™à«ßªï 80s ·≈– Schnabel house ‡ªìπ

ß“π∑’Ëº¡™Õ∫¡“° ‡æ√“–ß“π ‡°≈‡≈Á°®–¡’§«“¡‡ªìπ
 à«πμ—« Ÿß ®–¡’§«“¡‡ªìπ‰ª‰¥â∑’ËÀ≈ÿ¥æâπ®“°¢âÕ®”°—¥
∑“ß°“√‡ß‘π´÷Ëß à«π„À≠à®–º≈—°‰ „Àâ¥’‰´πåÀ≈ß∑“ß‰ª
μ“¡‡ âπ∑“ßÕ—πμ√“¬¢Õß¡“√å‡°Áμμ‘Èß

·π«∑“ß°“√¥’‰´πå„πÕπ“§μ¢Õß§ÿ≥‡ªìπÕ¬à“ß‰√
º¡¥’‰´πå∫â“π ”À√—∫≈Ÿ°§â“∑’Ë√—°®–„™â™’«‘μÕ¬Ÿà„π

 ‡ª´∑’Ë≈÷°´÷Èß (contemplative spaces) ÷́Ëß‡ªìπ°“√
· ¥ß¡ÿ¡¡Õß¢Õßº¡∑’Ë¡’μàÕª√–«—μ‘»“ μ√å·≈–‚≈°
·πàπÕπº¡¬Õ¡√—∫«à“∫â“π¢Õßº¡‰¡à‡À¡“–°—∫∑ÿ°§π

 ∂“ªíμ¬°√√¡¢Õßº¡μâÕß°“√ √â“ß«‘∂’™’«‘μ„À¡à¢Õß
°“√Õ¬ŸàÕ“»—¬ ∫“ß∑’«‘«—≤π“°“√¢Õß°“√Õ¬ŸàÕ“»—¬ ¡—¬
„À¡àÕ“®μâÕß°“√§«“¡ß“¡ §«“¡ª√–À¬—¥ ·≈–§«“¡
‡ªìπ°«’¥â«¬ ‡æ√“–©–π—Èπ∫â“π∑’Ëº¡¥’‰´πå®–‡ªìπ°“√
æ∫°—π¢Õßª√“°Ø°“√≥å∏√√¡™“μ‘ ·¥¥ Ωπ ≈¡ √«¡
∑—Èß‡ ’¬ß®–¡’§«“¡ ”§—≠°«à“«—μ∂ÿÀ√◊Õ‡øÕ√åπ‘‡®Õ√å º¡
§‘¥«à“∫â“π„π¬ÿ§π’È ‰¡àπà“®–‡ªìπ∑’Ë‡°Á∫ – ¡ ‘Ëß¢Õßπ–
·μà∂â“§ÿ≥‡ªìπ‡À¬◊ËÕ¢Õß·ø™—Ëπ  ‘Ëß∑’Ëº¡«à“¡“π’È°Á‰¡àπà“
®–‡À¡“–°—∫§ÿ≥ º¡™Õ∫∑’Ë®–‡ª√’¬∫ ∂“ªíμ¬°√√¡
‡ªìπ‡À¡◊Õπ°—∫¥πμ√’ ‡æ√“–‡¡◊ËÕ®—ßÀ«–¡—π‡°‘¥ ¿“«–

95

B
-M

Y
 G

U
E

S
T

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
..



96

B U I LT  F O R  T H E  B E S T

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

.

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

...
...

.

 ¡¥ÿ≈°Á‰¡à®”‡ªìπμâÕß‡æ‘Ë¡Õ–‰√‡¢â“‰ªÕ’°

™à«¬Õ∏‘∫“¬°√–∫«π°“√ÕÕ°·∫∫¢Õß§ÿ≥„Àâ‡√“øíß
ÀπàÕ¬

º¡‡™◊ËÕ«à“ ∂“ªíμ¬°√√¡¢Õßº¡‡°‘¥¢÷Èπ®“°°“√
À≈Õ¡√«¡™‘Èπ à«π¢Õß§«“¡·μ°μà“ß∑—Èß∑’Ë‡§¬‡ÀÁπÀ√◊Õ
∑’Ë‡§¬‰¥â¬‘π®“°À≈“¬Ê  ∂“π∑’Ë ¡—π∫àß∫Õ°§«“¡§‘¥
‡ÀÁπ à«πμ—«À√◊Õ°“√μ’§«“¡ ‘Ëßμà“ßÊ ¢Õßº¡ ª°μ‘º¡
®–∑”ß“πμ—Èß·μà¢—Èπ·√°¢Õß‚ª√‡®Á§μå ·μà√–À«à“ßÕ¬Ÿà
„π¢—ÈπμÕπ°“√ÕÕ°·∫∫ ∫“ß∑’‰Õ‡¥’¬„À¡àÊ ¡—π°Á‡°‘¥
¢÷Èπ¡“Õ’° ‡ªìπ√–∫∫§‘¥∑’Ë ‰¡à¬÷¥μ‘¥°—∫‡Àμÿº≈À√◊Õ
μ√√°–‡∑à“‰À√à ·μàº¡‡™◊ËÕÕ¬à“ßπ—Èπ «à“μâÕß‡μ√’¬¡
æ√âÕ¡∑’Ë®–®—∫øÕ√å¡∑’Ë‡°‘¥¢÷Èπ„π„® √–À«à“ßÀâ«ß‡«≈“∑’Ë
‰¡à¡’‡Àμÿº≈π—Èπ °“√‡ªî¥°«â“ß·≈–ºàÕπ§≈“¬®÷ß ”§—≠
¡“° º¡¡—°®–‡°Á∫·√ß∫—π¥“≈„®‚¥¬°“√ÕÕ°‰ªπÕ°
ÕÕøøî» º¡™Õ∫∑’Ë®–§‘¥√–À«à“ß∑’Ëμ—«‡Õß‡§≈‘∫‡§≈‘È¡‰ª
°—∫§«“¡ß“¡Õ—π≈÷°≈—∫¢Õß ∂“ªíμ¬°√√¡‚√¡—π‚∫√“≥
«‘‡§√“–Àå∑‘»∑“ß¢Õß· ß∑’Ë¡’º≈μàÕ ‡ª´ ‰Õ‡¥’¬‡¬’Ë¬¡Ê
®–‡°‘¥¢÷Èπ‡¡◊ËÕº¡À“¬„®Õ¬Ÿà„π ∂“π∑’Ë∑’Ëß¥ß“¡

º≈ß“π™‘Èπ‰Àπ∑’Ë§ÿ≥™Õ∫¡“°∑’Ë ÿ¥? ‡æ√“–Õ–‰√?
™‘Èπ≈à“ ÿ¥ μÕππ’Èº¡°”≈—ß∑” House in Melbourne

´÷Ëß‰¥â·√ß∫—π¥“≈„®¡“®“°§’μπ‘æπ∏å¢Õß John Foxx
‡°’Ë¬«°—∫§«“¡°âÕß°—ß«“π¢Õß‡ ’¬ß (reverberating
soundscapes) º¡æ¬“¬“¡∑’Ë®– √â“ßÕ–§Ÿ μ‘§ ‡ª´
∑’Ë¡’· ß·¥¥ –∑âÕπÕ¬Ÿà¿“¬„π‡À¡◊Õπ°—∫∑’Ë ‡ ’¬ß
 “¡“√∂ –∑âÕπÕ¬Ÿà„π‡§√◊ËÕß¥πμ√’ ®–∑”Õ¬à“ßπ—Èπ‰¥â
º¡μâÕß‡™◊ËÕ¡‚¬ßÀ≈“¬§Õπ‡´Áªμå‡¢â“¥â«¬°—π ´÷Ëßº¡∑”
Õ¬à“ß≈–‡Õ’¬¥‡æ◊ËÕ‡Õ“‰ª„™â„πß“πÕÕ°·∫∫∫â“πæ—°
Õ“»—¬Õ◊ËπÊ ¢Õßº¡¥â«¬

 ‘Ëß„¥À√◊Õ„§√∑’Ë¡’Õ‘∑∏‘æ≈°—∫ß“π¢Õß§ÿ≥‡ªìπÕ¬à“ß¡“°
ª√–«—μ‘»“ μ√å¢Õß¡«≈¡πÿ…¬™“μ‘ º¡√—°

ª√–«—μ‘»“ μ√å·≈–¬—ß‡™◊ËÕ«à“¡—π‡ªìπ ‘Ëß∑’Ë ∂“ªπ‘°μâÕß
„ à„® ‡√“μâÕß√Ÿâ®—°ª√–«—μ‘»“ μ√å„Àâ≈÷°´÷Èß ∂â“ª√“»®“°
§«“¡∑√ß®”°Á‡ªìπ‰ª‰¡à ‰¥â∑’Ë®– √â“ßªí®®ÿ∫—πÀ√◊Õ
Õπ“§μ∑’Ëπà“‡™◊ËÕ∂◊Õ‰¥â

§«“¡‡ ’Ë¬ß ”§—≠∑’Ë‡√“‡º™‘≠Õ¬ŸàμÕππ’È§◊Õ°“√´È”
√Õ∫Õ¥’μ∑’Ë‡æ‘Ëßºà“π‰ª„π«ß®√∑’Ëπà“‡∫◊ËÕ º¡«à“°“√∑’Ë‡√“
‰¡à “¡“√∂°â“«‰ª Ÿà ‰¥‡√Á§™—Ëπ„À¡àÊ ‰¥â‡æ√“–‡√“‰¡à
„ à„®ª√–«—μ‘»“ μ√å¡“°æÕ

Õ“√¡≥åÀ√◊Õ§«“¡√Ÿâ ÷°‰Àπ∑’Ë™à«¬¢—∫‡§≈◊ËÕπæ≈—ß
§«“¡§‘¥ √â“ß √√§å¢Õß§ÿ≥

ù§«“¡√—°û Õ“®øíß¥Ÿμ≈°À√◊Õ·ª≈°Ê ÀπàÕ¬ ·μà
¡—π§◊Õ™à«ß™’«‘μ ”§—≠∑’Ëºà“π°“√‡√’¬π√Ÿâ º¡‡™◊ËÕ«à“
§«“¡√—°¢—∫‡§≈◊ËÕπ‚≈°„∫π’È ‰ª¢â“ßÀπâ“ π’Ë§◊Õ§«“¡®√‘ß
‚¥¬‡©æ“–ß“π ∂“ªíμ¬°√√¡ μ”·Àπàß∑’Ëμ—Èßμà“ßÊ ‰¡à
‡æ’¬ß·§à¡“æ∫°—π μâÕß√—°°—π¥â«¬∂÷ß®–∑”„Àâ°”‡π‘¥
¿“…“„À¡à μ√ß®ÿ¥π’Èº¡∫Õ°‰¥â‡≈¬«à“ ∂“ªíμ¬°√√¡∑’Ë
 ¡∫Ÿ√≥å·∫∫®“°Õ¥’μ ¡—°®– √â“ßÕ“√¡≥å√à«¡
√–À«à“ß«—≤π∏√√¡∑’Ë·μ°μà“ß°—π ‡æ√“–©–π—Èπ
 ∂“ªπ‘°∑’Ë¥’μâÕß‡ªìππ—°√—°∑’Ë¬‘Ëß„À≠à¥â«¬

ß“π¢Õß§ÿ≥‡°‘¥®“°°“√ª√–¡«≈§«“¡§‘¥¢Õß
§π„π∑’¡À√◊Õ‡ªìπ‰Õ‡¥’¬¢Õß§ÿ≥§π‡¥’¬«?

¢—ÈπμÕπ·√°º¡μâÕß∑”§π‡¥’¬«°àÕπ ‡æ√“–¡—π
®”‡ªìπμâÕß„™â ¡“∏‘„π°“√ √â“ßß“π¥’‰´πå ·≈â«§àÕ¬π”
 ‘Ëß∑’Ëº¡§‘¥‰ª∑”ß“π√à«¡°—∫∑’Ëª√÷°…“À≈“¬Ê §π¢Õßº¡

§”«à“ ù‡∑√π¥åû ¡’§«“¡ ”§—≠°—∫ß“π¢Õß§ÿ≥¡“°
·§à‰Àπ?

‡∑√π¥å¡’§«“¡ ”§—≠°—∫º¡πâÕ¬¡“° º¡ π„®„π
‰Õ‡¥’¬∑’Ë®–Õ¬Ÿà‰¥âπ“π¡“°°«à“‡∑√π¥å∑’Ë¡“·≈â«°Á‰ª

„π§«“¡§‘¥¢Õß§ÿ≥  ∂“π∑’Ë„¥∑’Ë∫àß∫Õ°∂÷ß§«“¡
‡ªìπ ∂“ªíμ¬°√√¡„πªí®®ÿ∫—π ·≈–Õ–‰√§◊Õ ∂“-
ªíμ¬°√√¡∑’Ë¥’∑’Ë ÿ¥„πÕπ“§μ?

º¡‡™◊ËÕ«à“ ∂“ªíμ¬°√√¡√à«¡ ¡—¬¡’·π«‚πâ¡®–
°≈“¬‡ªìπ°√–· À≈—° ∂â“§ÿ≥≈Õß‡ª√’¬∫‡∑’¬∫¥πμ√’
°—∫ß“π ∂“ªíμ¬°√√¡¥Ÿ §ÿ≥®–æ∫°—∫™àÕß«à“ß∫“ßÕ¬à“ß
¥πμ√’√à«¡ ¡—¬ “¡“√∂º ¡º “π«—≤π∏√√¡À≈“¬
Õ¬à“ß‡¢â“¥â«¬°—π®π‡°‘¥‡ªìπ°“√ ◊ËÕ “√·∫∫‡©æ“–
¢Õß·μà≈–«—≤π∏√√¡‰¥â πà“‡ ’¬¥“¬∑’Ëª√“°Æ°“√≥å
·∫∫π’È ‰¡à ‰¥â‡°‘¥¢÷Èπ°—∫ß“π ∂“ªíμ¬°√√¡ ∫“ß∑’Õ“®
‡ªìπ‡æ√“– ∂“ªíμ¬å¡“æ√âÕ¡°—∫°√–∫«π°“√∑“ß
‡»√…∞°‘®Õ—π·¢Áß·°√àß √«¡∂÷ß‡¡Á¥‡ß‘ππ—Ëπ‡Õß∑’Ë°”®—¥
§«“¡¡ÿàß¡—Ëπ„π∑“ß»‘≈ªá ´÷Ëß‚ª√‡®Á§μå‡À≈à“π’Èπ’Ë·À≈–∑’Ë
°”≈—ß‡°‘¥´È”´“°‡æ‘Ë¡¢÷Èπ‡√◊ËÕ¬Ê

Õß§åª√–°Õ∫Õ–‰√„π°“√∑”ß“π¥’‰´πå∑’Ë§ÿ≥‰¡à™Õ∫
‡ªìπæ‘‡»…?

°“√∑”ß“π„πÕ‘μ“≈’  ‡æ√“–ºŸâ§π à«π„À≠à‰¡à
‡¢â“„®„π»‘≈ª–·∫∫√à«¡ ¡—¬ º¡™Õ∫∑”ß“π°—∫≈Ÿ°§â“
„πª√–‡∑»Õ◊ËπÊ ¡“°°«à“

§ÿ≥Õ¬“°ÕÕ°·∫∫Õ–‰√‡ªìπæ‘‡»…‰À¡?
º¡Õ¬“° √â“ß ∂“ªíμ¬°√√¡√à«¡ ¡—¬„ÀâÕ¬Ÿà„π°√ÿß
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‚√¡ ·μà¡—ππà“®–·μ°μà“ß®“°ß“π Ara Pacis ¢Õß Richard Meier ‡æ√“–
º¡§‘¥«à“°√ÿß‚√¡πà“®–¡’ß“π¥’‰´πå∑’Ë≈÷°´÷Èß¡“°°«à“™‘Èπß“π≈â“ ¡—¬ ‰μ≈å
neoplastic

Õ–‰√∑’Ë √â“ß·√ß∫—π¥“≈„®„π™’«‘μ¢Õß§ÿ≥¡“°∑’Ë ÿ¥∑’Ë∑”„Àâ§ÿ≥∑”ß“π
¥’‰´πåμà“ßÊ ÕÕ°¡“

ù· ß·¥¥û ¬“¡∑’Ëº¡∑”ß“πÕÕ°·∫∫º¡¡—°§‘¥«à“μπ‡Õß°”≈—ßæ≈Õ¥
√—°°—∫· ßÕ“∑‘μ¬å ¥—ßπ—Èπº¡®÷ß‰¡à “¡“√∂Õ¬Ÿà„πª√–‡∑»·∂∫ ’́°‚≈°‡Àπ◊Õ‰¥ââ

∂â“§ÿ≥ “¡“√∂‡≈◊Õ°Àπ—ß ◊Õ‰¥â·§àÀπ÷Ëß‡≈à¡ ¿“æ¬πμ√åÀπ÷Ëß‡√◊ËÕß ·≈–
‡æ≈ßÀπ÷Ëß‡æ≈ß §”μÕ∫¢Õß§ÿ≥§◊Õ...

Àπ—ß ◊Õ‡√◊ËÕß ùEl ingenioso hidalgo don Quijote de la Manchaû
¢Õß Miguel de Cervantes Saavedra ¿“æ¬πμ√å‡√◊ËÕß ùSolyarisû °”°—∫
‚¥¬ Andrei Tarkovsky ·≈–‡æ≈ß ùMichelangelo Antonioniû ¢Õß
Caetano Veloso

∂â“‰¡à‡ªìππ—°ÕÕ°·∫∫§ÿ≥®–‰ª∑”Õ“™’æÕ–‰√?
π—°¥πμ√’ º¡«à“¥πμ√’‡ªìπæ’ËπâÕßΩ“·Ω¥§Ÿà°—∫ ∂“ªíμ¬°√√¡‡≈¬ º¡

√—°‡ ’¬ß‡æ≈ß·≈–¡—π √â“ß·√ß∫—π¥“≈„®„Àâº¡ ·≈–·πàπÕπ«à“º¡™Õ∫
¡—π¡“°°«à“ß“π ∂“ªíμ¬°√√¡√à«¡ ¡—¬

 ÿ¥∑â“¬π’È™à«¬π‘¬“¡§«“¡À¡“¬¢Õß§”«à“ ùBe The Bestû „π·∫∫
©∫—∫¢Õß§ÿ≥ÀπàÕ¬ ‘

ùù°≈â“∑’Ë®–§âπÀ“μπ‡Õßºà“π¡ÿ¡¡Õß¢ÕßºŸâÕ◊Ëπûû
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Antonino Cardillo... you may have
been familiar with this Italian name
before as few of his works have
recently appeared in our pages.
Now itûs time to sit back and listen
to what he says. Get to know the
architect who was once a Frank
Lloyd Wright fan, now still fascinated
by the theme of residence, and
believes you can evaluate an
architect from a single house. This is
the energetic young architect who
believes in the power of history of
mankind, love, sunlight and music!

Could you try to describe the type and range
of architecture you design?

When I was studying at university I was in
love with Frank Lloyd Wrightûs architecture. I was
crazy about him. Now Iûm not sure about that
language any more, but Iûm still fascinated by
the theme of residence. From my point of view
the single house is an indicator by which to
evaluate an architect. For example I believe that
the most inspiring works of Frank Gehry are the
houses he built in Los Angeles in 1980s, and the
Schnabel house is my favourite. Lastly, on a small,
private scale it is possible to get rid of economic
pressure which often pushes the design towards
the dangerous roads of marketing.

How would you sum up your design
approach?

I design houses for clients who love to live
their life inside contemplative spaces, which
express my personal point of view about history
and our world. But I know full well that my houses
arenût for everybody. My architectures need
a different way of inhabiting the house, maybe
a more evolved way of living contemporary life:
more aesthetical, frugal and poetic too. There-
fore in my house the interactions with environ-
mental events such as sun, rain, wind and sounds
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are more important than objects or furniture. From
my point of view a contemporary house shouldn’t
be a collection of several objects. But if you are
a fashion victim I believe that all this will not
be for you. I love to think that architecture is like
music which when it is in equilibrium needs
nothing more.

Can you describe your design process from
idea through to presentation?

I believe that my architectures are born from
a fusion of different fragments seen or heard in
several places. They represent my personal com-
ment or interpretation of reality. Usually, I begin
to work upon a project and during the process,
at an unpredictable moment, something happens
in my mind and the idea comes out. It almost
certainly isnût a rational or logical process and I
believe that, to be able to capture this irrational
process of synthesis formed by the mind, itûs
very important to stay relaxed and open. So I
love to take inspiration going out of my office. I
prefer to think while losing myself between
ancient Roman labyrinths, analyzing the
sunlight that changes the spaces. Usually, the
best ideas come to me when Iûm breathing in
a beautiful place.

Which of your design projects do you like
most? Why?

The latest one. Currently Iûm working on
a House in Melbourne. Inspired by the composi-
tions of John Foxx about reverberating
soundscapes, Iûm trying to create an acoustical
space, where the sunlight reverberates inside it
like the sound can reverberate inside a musical
instrument. To do it Iûm also making a fusion of
several previous concepts which I elaborated for
other residences of mine.

What or who has influenced your work most
deeply?

The history of mankind. I love history and I
also believe that to become an interesting

architect itûs preferable to know the past well.
Without memory it is impossible to build a credi-
ble present or future. The most serious risk for
our present is to repeat the recent past in a loop
of banality. I think that the inability to follow new
directions comes from an ignorance of history.

What human emotions and necessities drive
your design?

Love. It could seem a bit stupid or obvious,
but in this highly sophisticated epoch of ours I
believe that love is the real positive connection
that can move the world forward. This is espe-
cially true of architecture. When diverse posi-
tions not only meet, but they love each other,
then there are born new languages. Following
this path I could say that the most fertile archi-
tecture of the past has always been a giant and
sexually emotional act between different cultures:
therefore a great architect should always be a
great lover.

Is your work an individual statement or a
team solution?

At the first stage it is individual. I need
silence and solitude to create. Later, during the
work, Iûm supported by various local consult-
ants.

How important are trends in your work?
Of very little importance. Iûm more interested

in permanent ideas than momentary trends.

In your opinion, where is architecture today,
and what is a good architecture for the world
of the future?

I believe that contemporary architecture tends
to become mainstream. If you compare musical
and architectural statements you can see the
gap. Contemporary music is able to hybridize
dif ferent cultures creating many original
languages. Sadly this does not happen in
architecture. Perhaps because architecture
comes out of a vigorous economic process and

money gets rid of artistic ambitions. Such con-
temporary projects seem increasingly deja vu.

What elements of the design process do
you find particularly frustrating?

Designing in Italy. Itûs frustrating because
usually people donût understand contemporary
design. I definitely prefer working with clients in
other countries.

Is there something youûd really like to
design?

A contemporary architecture within ancient
Rome, but it would be very different from Rich-
ard Meierûs Ara Pacis. Rome deserves some-
thing more profound than a dated neoplastic
game.

What do you think are some of the most
important things in life that inspire you to
do the work that you do?

Sunlight. When I design I like to think of
making love with the sun. Therefore I cannot
live further north than the 41st parallel.

If, for some reason, you could keep only 1
book, 1 movie, and 1 song, what  would
they be?

ùEl ingenioso hidalgo don Quijote de la
Manchaû by Miguel de Cervantes Saavedra,
ùSolyarisû by Andrei Tarkovsky, and ùMichelangelo
Antonioniû by Caetano Veloso.

What would be your second career choice
after design?

Musician. Music is the twin sister of archi-
tecture, I love it and it inspires me every day,
definitely more than contemporary architecture.

Can you give us the definition of ùBe The
Bestû in your personal dictionary?

Having the courage to discover ourselves
through others.

www.antoninocardillo.com
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